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Alexander Malkus is a well-known pianist, a faculty member at the Moscow Con-
servatory and the Academic Music College affiliated with the Moscow Conservatory. He
graduated from the Moscow Conservatory in 1973 and the Conservatory’s post-gradu-
ate program as a piano student of Vladimir Natanson. The pianist’s concert repertoire
includes a large number of compositions of the most various epochs and styles, from the
works of the early masters to contemporary avant-garde compositions.

Alexander Malkus is a winner of three international competitions. He has presented
concerts and recitals in many cities in Russia and other republics of the former USSR,
the Czech Republic, Slovakia, Macedonia, Bulgaria, Sweden, Denmark, Austria, Ita-
ly, France, Germany, the United Kingdom, Japan, Israel and USA. He has frequently
performed in numerous musical festivals in Europe. An important place in Alexander
Malkus’ performing activities is taken by cooperation with the outstanding composer of
our time Rodion Shchedrin. The pianist has participated numerous times in concerts of
the composer’s music in Moscow and Paris, performing his grandiose cycle “The Poly-
phonic Notebook” and his short pieces.

Alexander Malkus constantly enriches his repertoire, especially promoting Russian
piano music in a productive way, familiarizing the public with an assortment of composi-
tions, including those that are rarely performed. Critics have frequently marked out his
sensitive touch, his delicacy of performance, his beautiful, saturated and diverse sound,
which is intrinsic particularly to the Russian pianistic school. In the course of time he
has focused more attention on disclosing the composer’s conception, the finesse of the
composer’s agogics and phrasing. Therewith is also connected his meticulous work on
revealing the composer’s fingering, which is the only “right” kind. His fingering editions of
a large number of piano and chamber compositions are being prepared for publication.

Alexander Malkus has had a number of his compact discs released, including those
with the works of Rodion Shchedrin, Alexander Glazunov, Mikhail Glinka and Alexei
Stanchinsky.

Once the brilliant ballerina Maya Plisetskaya in one of her interviews shared her
enthusiastic impressions: “I came to the concert, to a considerable degree by accident,
| will say quite frankly. But the evening turned out to be wonderful. It was an opening
evening. Alexander Malkus is a pianist of rare talent. He has superb technical skills. But
nowadays this does not surprise anybody. | was struck by something else: the inner
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force, the saturation, the power of artistic vindications, the clarity of performing thought,
the significance of each note, of each phrase and pause, a very broad palette of sound

colors, an innate artistry...” Sofia O i
ofia Ovsyannikova

Pavel Minev is a “present-day Paganini,” as the leading mass media of the world
refer to him, including the “Rossiyskaya gazeta,” the “Voice of America,” the “Grazia”
magazine (ltaly) and many others.

Audiences from four continents have frequently given standing ovations his concerts
with the most well-known orchestras — the Evgeny Svetlanov State Academy Symphony
Orchestra, the State Academy Chamber Orchestra of Russia, the Orchestra of Russian
Television and Radio, Berlin Philharmonic Orchestra; in the famous concert halls of the
world — Carnegie Hall, Columbia Artists Managements Hall, the Sophia Philharmonic
and the Grand Hall of the Conservatory.

At the age of 23, being a student at the Moscow Conservatory, Pavel Minev became
the first soloist from another country to perform at the Moscow Philharmonic Society. His
teachers were lova lordanova and professor and People’s Artist of the Russian Feder-
ation Irina Bochkova, under whose tutelage he completed studies at the Moscow Con-
servatory with honors, being a stipend recipient of the Cyril and Methodius International
Foundation.

He was a winner of international competitions in ltaly, Russia, Bulgaria and the
Czech Republic. He was awarded First Prize and a Gold Medal at the International Wie-
niawski Festival in Poland. Pavel Minev is included in the World top-list of Great Artists
(Musical World-Great Artists).

“Minev’s performance is distinguished by its virtuosic technique, depth, high technical
proficiency, artistry and spiritual inspiration.”
Konstantin Orbelyan, USA, Artistic Director of Russian State Chamber Orchestra
“His performance is virtuosic and imaginative,it arouses a broad emotional reaction from
the listener.”
Denis Matsuev, pianist, People’s Artist of Russia
“A brilliant and very interesting musician”
Valentin Berlinsky, People’s Artist of the USSR, director of the Borodin String Quartet
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AnekcaHap Mankyc — u3BecTHbI NMaHUCT, npenogasaTesib MOCKOBCKOW KOH-
cepBaTopuu 1 AKafeMUYeCcKoro My3bikanbHOro yyunuiua npy MockoBcKoi KoHcepBa-
Topun. OkoHunn MockoBCKYHo KoHcepBaToputo B 1973 rogy no knaccy copTenvaHo
y npochbeccopa B.A. HataHcoHa. B 1979 rogy noa ero pykoBOACTBOM OKOHYMI accu-
CTEHTYPY-CTaXKUPOBKY. KOHLEPTHbIN penepTyap nMaHucTa Bko4YaeT B ceba 60sbLLoe
YMCNO NPOU3BEAEHWNI CaMblX Pa3NYHbIX 3MOX U CTUMEN, HAYMHAA OT MY3bIKW CTapyiH-
HbIX MacTepoB [0 COBPEMEHHOrO aBaHrapa.

AnekcaHpp Marnkyc ABRAeTCA naypeaTom TPEX MEXAYHaPOAHbIX KOHKYPCOB. Bbl-
cTynasn C KOHuepTamu Bo MHorux ropogax Poccun, B pecnybnukax 6biswero CCCP,
Yexun, Cnosakuun, MakepoHuu, bonrapuu, Lseunn, Oannm, Asctpun, tanuu, ®paH-
uunn, Fepmarnm, BennkobputaHum, AnoHun, spaune, CLLUA. HeogHoKpaTHO y4acTBo-
Basl B LIeJIOM pAZEe eBPONericknxX My3blkasbHbix hecTrBanein. BaxxHoe MecTo B UCroi-
HUTENbCKOW aeATenbHocT A. Mankyca 3aHumMaeT COTpyOHUYECTBO C BblAatoLmMmea
KOMMO31TOpoM coBpemeHHocTu P. LenpuHbiv. MNuaHMcT HEOQHOKPATHO y4acTBoBa
B aBTOPCKMX Beyepax komnoautopa B Mockse 1 [Napuke, UCNonHAA ero rpaHavo3HbIN
umkn «MonudoHnyeckana TeTpaab» 1 NbeCh.

AnekcaHgp Marskyc NocToAHHO MOMOJIHAET CBOW penepTyap, 0CO6EHHO NIOAOT-
BOPHO MponaraHavpyA pyccKyko hopTenmaHHyto My3blKy, 3HaKoMA My6nunky, B TOM
yncne 1 ¢ peako UCNonHAeMbIMU Npou3BeaeHnaMU. B npecce HeogHOKpaTHO OTMe-
Yasnoch ero YyTkoe Tylle, TOHKOCTb UCMOMHEHUA, KPAaCUBbIW, HaMOJIHEHHbIN U pasHo-
06pasHbIf 3BYK, YHTO CBOMCTBEHHO MMEHHO PYCCKOM NUaHUcTuYeckon wkone. C teve-
HVEM BPEMEHM OH BCE 60Jiblie BHUMaHMA YAeNAEeT pacKpbITUO aBTOPCKOro 3aMbicna,
TOHKOCTAM aBTOPCKOW arorvku u ¢ppasnpoBku. C 3T1M Xe cBA3aHa ero KponoTivBas
paboTa no BblABEHNIO aBTOPCKOM, TO eCTb “NpaBunbHON”, annavkaTtypsbl. FoToButcA
€ro annnvkaTtypHaA pefakuma MHOrMX hopTenraHHbIX N KaMEpHbIX COYMHEHWIA.

AnekcaHpp Mankyc BbInyCTUT HECKOSIbKO KOMMaKT-AUCKOB, B TOM YCTIE C NMPOU3-
BepeHnAmn Poaunona LenpuHa, Anekcangpa nasyHosa, Muxauna FuHku, Anekcea
CTaH4MHCKoro.

Kak-To 6nuctatensHaa 6anepuHa Mava Nnvceukana B 0GHOM U3 CBOUX MHTEPBbLIO
NMoAenunacb BOCTOPXKEHHbIMU BriedaTneHnamu: «[puiina A Ha KOHLIePT, CKaxy OT-
KPOBEHHO, B AOCTATOYHOW CTeneHu criy4anHo. Ho Beyep 6bin 3amevaTesnbHbln. 3T0
6b110 OTKpbITUE. Anekcanap Marnkyc — My3blkaHT pefkoro gapa. Y Hero npeBocxof-
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HbI TEXHMYECKMI annapaT. Ho ceryac 3TMM HUKOro He yamBulb. MeHA nopasuno
[Opyroe: BHYTPEeHHAA Ccua, HanosIHEHHOCTb, MOLLb XYA0XECTBEHHbIX [0Ka3aTeNbCTB,
ACHOCTb WCMOMHUTENIbHOM MbIC/IA, 3HAYUTENBHOCTb KaXKAON HOTbI, KaXKAon cpasbl,
naysbl, O4eHb LUMPOKasn NannTpa 3BYKOBbLIX KPACOK, BPOXKAEHHbI apTUCTU3M. ..»
Cogpua OBCcAHHMKOBA

MaBen MuHeB — «coBpemeHHbIV [MaraHnHu» — Tak O0T3bIBAOTCA O HEM Bedylune
CMW mupa: «Poccuinckaa raseta», «Fonoc AMepukin», xxypHan «Grazia» (Utanua) n ap.

My6nmKa YeTblpEX KOHTMHEHTOB MHOTOKPATHO CTOA ansiogvpoBana ero KoHLuep-
Tam ¢ caMbiMU U3BECTHLIMU OpKecTpamu 1 My3bikaHTamu — FTACO um. E. CBeTnaHoBa,
[ocypapcTBEHHbIM akageMU4eckum KamepHbiM opkectpom Poccun, OpkecTtpom Te-
nesupeHua n Pagmo Poccun, BepnvHcknm prunapMoHUYeCKUM OPKECTPOM; B 3HaMe-
HUTBbIX 3anax mupa — KapHern Xonn, Columbia Artists Managements Hall, Coduiickon
cunapmoHun, Bonbluom 3ane MocKOBCKOM KOHCEPBAaTOPUN.

B 23 roga, 6yny4un ctyneHTom MockoBckon KoHcepsaTopuu, 1. MuHeB ctan nep-
BbIM MHOCTPaHHbIM conmcTom MockoBckor domnapmoHun. Meparoramu Masna MuHesa
6b1n1 M. MoppaHoBa 1 npochbeccop, HapopHaa apTucTka PP U. BoukoBa, y KOTopoi
OH OKOHYMI ¢ oTAmnymMemM MOCKOBCKYIO KOHCEpBaTopuio, ByAyyn CTUNEHANATOM MEX-
nyHapogHoro coHaa Kupunna n Medoaua.

Jlaypeat nepsbix npemurt MexxayHapoaHbix KOHKypcoB B Utanuun, Poccumn, Bonra-
pun, Yexun. Ha MexayHapogHom cectuane um. BeHasckoro B lMonbuue, . MuHes
HarpakaéH lNepson npemuen n 3onoTon megansto. MNMasen MuHeB Bxogut B Great
Artists Musical World — m1poBoI “TON-nncT” BblAatoWwmxcA My3blKaHTOB.

«/rpy MuHeBa oTnmM4atoT BUPTYyO3HaA TEXHUKA, ryb1Ha, BbICOKOE MacTepcTBO, apTy-
CTU3M, OAYXOTBOPEHHOCTb»

K. OpbenaH, CLLA, xynoxecTBeHHbI pykoBoauTens FTAKOP
«Ero ncnonHeHve BYpTYO3HO M 06pa3HO, BbI3bIBAET Y CryllaTenein APKY 3MOLIMO-

HaslbHYI0 peakLuio» .
[. Mauyes, nnanuct, HapogHbin aptuct Poccun.

«ApKUA N 04EHb NHTEPECHbIN My3bIKaHT»
B. BepnuHckuin, HapoaHbin aptuct CCCP, pykoBoguTens kBapTeta uMm. bopoavHa
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AnekcaHgp Mankyc, choopTenvaHo
MaBen MuHes, ckpunka ([6]— [&])

3Banucaro B 2001 r. ([, [2]), 1989 r. ((81-[5]), 2007 r. ((61-[8])
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3Bykopexuccépbl: Bopuc Tuxomupos ([, [2]), Bnagumup Konuos ((3] - [5]),

Hatanba Pysxatckas ([(6]—[8]). MactepuHr: Enexa [JorHuKoBA.
[n3zanH: Anekcen MHuctok. MNepesoa: AHToOH PoBHep.
VcnonHutenbHbi npoatocep: EBreHni NnatoHoB
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